
The Three Davids by Donatello, Michelangelo, and Bernini;

Jacque Louis David’s Death of Marat

This paper will discuss the three different versions of King David by the artists Donatello, Michelangelo, and Bernini. It will begin with a brief retelling of the biblical story of David and Goliath, and explain what moments in the story each sculpture depicts. The major artistic achievement, and a description, of each sculpture will be discussed, along with each sculpture's representation of a moment in art history - Baroque, High Renaissance, and Early Renaissance.


The paper will then conclude with a short discussion of Jacque Louis David’s Death of Marat, and will answer the question “How can the Death of Marat be seen as a modern Pieta?” Marat’s role in the French Revolution will be briefly discussed, and his relationship with the artist David. Finally, the paper will compare David’s artistic treatment of Marat with the other, traditional pieta.


The Israelite army was facing the Philistines champion, a Giant named Goliath. The Philistines kept taunting them that there was no warrior in their camp brave enough to face Goliath. David, a mere shepherd boy and no warrior, went to King Saul and asked for a chance to face Goliath. After debate, the King agreed, and loaned David his own armor and weapons. But the armor was too heavy for David, so he went out into the battlefield to face Goliath alone, without armor, and armed only with his slingshot. The Israelites were frightened; the outcome of the battle would be decided by this one confrontation. The Philistines were derisive, and understandably confident. 


Picking up a smooth stone, David placed it in his slingshot, whirled it over his head and, with the precision of an expert, hurled it at the center of Goliath’s forehead. The Philistine’s champion was killed instantly.
 


Donatello, Michelangelo, and Bernini each sculpted David at the scene of the battle with Goliath.


Donatello’s David, originally intended as a buttress for the Duomo in Bargello, became a political symbol of the Florentine Republic’s conflict with more powerful enemies. The statue, in marble, depicts a David fully clothed in shepherd’s garb, standing in victory, one foot propped on Goliath’s head. “Neither the stance nor the face of David convey a sense of pride in his victory.”

�(I Samuel 17:1-49)


�(“The Bargello, Florence Italy”, PG)






